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Media in the culture. Two examples

In 1980 Marcel Łoziński realized the documentary entitled Próba mikrofonu. Its character was the editor of the radio centre at the „Pollena” plant preparing a broadcast under the motto „Do You feel like a joint manager of Your plant?”. His interlocutors answered that they do – because, after all, they realize the plan, they do their bit and the management knows best. Pressed by the radioman inquiring „do you have the influence on what’s happening”, they shrugged, that they don’t, yet there is the management , self-government. Finally, the words  „no, I don’t have the influence”were uttered. 

From the historical point of view, the film of Łoziński shows the incapacitated society  at the moment of breakthrough – the emergence of collective subjectivity. Just like in a lens, it therefore reflects the processes taking place in Poland at that time, the processes, which bore fruits in the form of strikes and the rise of  „Solidarność”. For us, hovever, this is above all a documentary about the radio centre – a public medium, which cannot be controlled by the receiver even on the basic level: he can’t turn it off, the medium present in the society based on a clear dychotomy: the government (the sender) – the people (the receiver), when the government speaks in an authoritarian way, the louder, the lesser it is obeyed ( the medium of violence. The character in the film is doomed to experience disappointment, because he wants to use the radio centre against the message, this mass medium brings (paraphrazing the statement of McLuhan). At the same time, however, in the individual contact, in which he uses only a microphone, he is able to obtain from his interlocutors the statements exceeding the new speech and provoke to speak their own voices, or rather many individual voices. About 1980 in the Polish communication circulation functioned more similar instruments. Apart from the second circulation of the literature, also the copying machines, cassette recorders and soon – video recorders. The documentary photographs from the period of the 1980 strikes permanently recorded the image of the strikers attentively listening to the words of the leaders, and at the same time  hugging „kasprzak” and „grundig” tape recorders, which were supposed to register and spread these words (and if not the speeches, then at least the songs of Kaczmarski, Kleyff, Kelus).

In 2001 Anna Baumgart realized a video diptych Prawdziwe?, in which she used the technique of digital processing of images. In the first part she reached for the  melodramatic scene from the film The Cranes are Flying of Michaił Kałatozow. In the place of the main female character she inserted the image of herself. On the one hand the idea of Baumgart is the expression of fascination, childish surrender to a dream, identification with the film „larger than life” world. On the other hand the mechanical repeatability determining the rhytm of this work is striking – the called in scene lasts several dozen seconds, but it repeats itself endlessly (the „loop” function), with persistence resembling neurotic rituals. The heroine – artist freezes in an unbearably stiff gesture: cliché of amorous hysteria. The scene remembered from the childhood becomes the cage of personality, constitutes the only accessible (real?) identity. Neurosis of the heroine is not private, it is the diagnosis of a social disease  – neurosis of culture, which encloses individuals in schematic scripts of behaviours imposed by force.

Media in the culture. The problem

Both of these works are different in almost every respect: the time of origin and the social context, the measures applied, the attitude of authors / characters, finally, the topic. However, both propose a critical reflection on the medium as a message, not only the mass medium. Moreover, this reflection upon the media was formulated in the media language – this reveals, what the media do to people (radio centre, mass film), but also, what the people may do with the media („próba mikrofonu”, a documentary, cassette recorder, digital critique of the image). 

We called it the practical (media) reflection upon the media – and such reflection we suggest within the framework of the classes. It’s not about the fact, that their members become artists, but rather conscious users of the media and critical participants of the media culture capable of expressing their opinion about it in its own language.  

These suggestions are based on the experiences collected during a several year training of the workshop work with the students of IKP UW: the participants of the specialization „The animation of culture” and the participants of the postgraduate studies directed to the teachers of the cultural knowledge and the practitioners of culture. 

Media as the instrument of reflection 

The aim of the classes is therefore the seizure of the particular moment, in which the media in culture may become not so much of a subject of analysis, but the instrument of teaching and cognition. The classes introduce into the principles of the practical  application of different media  ( employing the language of film, theater, spectacle, internet, story ( in the reflection upon culture. Actions and techniques of the modern visual arts serve as the pattern of behaviour and the base of ideas.

The integrating workshop 

The workshop should integrate and sum the previous experiences of the participants, both gained during the antropological classes and acquired in the everyday training. Therefore its topic should result from these experiences, from the desire of the group, and the way of its formulation – should be based on the capabilities of the group (abilities of the particular participants; on them will in fact depend, which media will be  finally employed in action).

Workshop of the idea 

Workshop is the workshop of the idea – it should rather offer different solutions than suggest a ready-made method; provide inspiration for the creative work with the youth. The point of reference and the base of conceptions willl be the actions and  techniques of „social art” – placed in the local environment and based on co-operation. The work is aiming at a situation in which, through entertainment and open quest one learns to „read” and modify the culture. 

The process

Its main part is based on the project– task to be executed; in its essence it will be thus the process, many questions will be defined only in the course of the classes, as a result of discussion and joint activities. This character of the workshop – as a project and as a process – will be also attested by the participants (e.g. in the form of an internet blog or an internet bulletin). We are heading for the result in the form of a multimedia presentation, a peculiar multimedia essay.

Detailed schedule

 Presentation (one unit of the classes)

Presentation of the works, whose ideas are based on the recognition of the local space with the help of the available media; the examples (apart from the ones called above): 

 Citizen Kane, directed by Orson Wells;

 Gadające głowy, directed by Krzysztof Kieślowski and Kwestionariusz, realized under supervision of Marcel Łoziński at IKP UW (video);

 Świat. Fotografie dzieci z Jasionki i Krzywej (photographs);

 Posters from Tiptoe –thePublic project;

 film and webpage www.animusproject.net documenting the  project in  Supraśl realized in one place with the use of different media;

the You.Tube.com  service

Analysis of the selected examples (aim, realization, selection of the media with regard to the capabilities and the assumed goal, effects). 

The selection of artistic action (known to the participants), which will serve as the starting point to the individual creativity of the group (for instance: palm tree on de Gaulle’a roundabout, „Pass the book”, „Poetry in a bus”).

 Interpretation I (one unit of the classes)

„Multimedia” interpretation of the selected action – a text of culture; recognition of various motifs, plots, images related to it, achieved in different forms and with the use of different media. 

Common elaboration of the internet essay – archive of the associations and images – reconstructing the selected event and describing its semiosphere. 

 Interpretation II (one unit of the classes)

Selection of the space of the planned activity of the group – previously not related to the intentional artistic action; its analysis from the point of view of the potential goals of the actions and media, which may be used in it (for instance: Teatr Polski, „Harenda”, the action of GW „Spełniamy marzenia”).

 Action – response to the action (three units of the classes)

In response to the action analysed before – preparation and realization of the reaction (idea – plan – realization – documentation – effects), which could take place in the form of flash mob – an idea of the common action. 

Apart from the analysis of the media used in the action, also its basic anthropological dimensions will be important, their recognition and conscious formulation in the project (time, space, body, group). 

 Recapitulation (one unit of the classes)

Presentation of the effects of work, analysis of the projects and exchange of experiences.

The realized project. An example

In 2005 the participants of the „Media in culture” workshop realized the project Gablota, czyli klatka pełna ptaków. The conception was based on the discovery of the  showcase (like in the museum, at school, at a doctor) as a medium. The still element of the university landscape (row of showcases at the entry to the campus of UW) became the starting point of the stocktaking of the existing and non-existing showcases. We discovered the anachronism of this medium, and, at the same time,  the great power of inertia, that makes it persist to this day, in spite of the transformations of culture. It also turned out, that the internet web page – the form used to present the effects of the project – is itself the form of contemporary non-anachronistic showcase.
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